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Antonio Vivaldi
Cello Sonata No.4, RV45

Piano score (sourced from IMSLP.org)

Click to go to:

Movement 1 - Largo
Movement 2 - Allegro
Movement 3 - Largo
Movement 4 - Allegro

Please note the following:

Piano-Accompaniments.com does not create music scores or offer sheet music
for sale. Instead, this particular score has been sourced from the IMSLP
website and is either in the public domain or has been made available under a
Creative Commons licence. If you have any questions about this please contact
me via the website.

Scores provided by IMSLP contributors will often have been scanned in,
therefore the graphical quality may vary and they should not be confused with
pristine digital scores which can be purchased on other websites.

These scores will be suitable for the corresponding accompaniment tracks
available on Piano-Accompaniments.com. Where possible | have marked up
the score to show if any click-beats are used, whether repeats occur, if any
bars are cut or cadenzas shortened.

If you are performing this work in public please adhere to any copyright rules
that exist within your country, and it is suggested you obtain a copy of the
corresponding score from an authorised retailer if possible.

Please do not copy or distribute this document without prior permission.
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Sonata [V

3 click-beats at beginning. Repeats included
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4 click-beats at beginning. Repeats included
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2 click-beats at beginning before cello enters. Repeats included
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2 click-beats at beginning before cello enters. Repeats included

Allegro
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Vivaldi Sonatas Critical Commentary

Comments below relate to the cello part only

Sources: A - Paris, Bibliotheque Nationale, Départment de la Musique, ms Vm7 6310; B - Printed
edition, Paris (Le Clerc), 1740. From details of the layout of the two sources, particularly the
beaming and the positioning of clef changes, it would appear that both derive from the composing
score. B is unique in adding figured bass, possibly to cater for Parisian clientele. A has additional
annotations which include melodic decoration in the third movement. With one exception (first
movement, b. 4 in A) the flat symbol is used to indicate a lowering of a semitone rather than a
natural in both sources.

The continuo realisation is intended as a simple accompaniment outlining the harmonies and is a
suggested realisation only.

Sonata IV

Slurs are taken from A unless otherwise indicated.

| Largo

b. 30, beat 2
b. 38, beat 2

Il Allegro
b. 8

b. 10

b. 15, 16

b. 19
b. 42
b. 58, beat 2

Il Largo
b.5and 6
b. 12, beat 2

IV Allegro
b. 15, 16

b. 17

b, 27, 28

b. 29

b. 30, 31

Slur lacking in A; supplied from B
Slur lacking in A; supplied from B, and by analogy with b. 40

Slur lacking in A; supplied from B

Slur lacking in A; supplied from B

Slurs in A unclear duration, possibly intended to cover 3 notes rather
than 2

Slur lacking in A; supplied from B

Slur lacking in A; supplied from B

A has three triplets slurred; bowing from B

Bowing here reproduces A; editorial suggestions in dotted slurs
Slur lacking in A; supplied from B

Slurs lacking in A; supplied from B

Slurs lacking in both sources; supplied to match previous two bars
Slurs lacking in A; supplied from B

Slur lacking in A; supplied from B

Slurs lacking in A; supplied from B



